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MR. PAUL BEDFORD. 


This gentleman is well known both on 
and off the stage. Many persons in their 
walk westward of Temple Bar must have 
noticed a gentleman, about six feet in 
height, stoutly made and well-proportioned, 
with a face like the setting-sun, and not 
unlike it by the spots which adorn that great 
luminary. Some perhaps would say it is 
more like the moon when at the full; but as 
that orb changes every month, and as our 
friend Paul's countenance continues the 
same, we think the simile is not applicable, 
neither does it bear the semblance of care 
or anxiety, having at all times a cheerful 
smile and a Jolly Nose. He is what may be 
considered a fac-simile of Jokn Bull in ap- 
pearance, although John is generally re. 
presented as wearing top boots and buck- 
skin inexpressibles, whereas Paul may be 
seen dressed in the very height of fashion, 
which his figure shows off to the greatest 
advantage ; who would not wish to have the 





honor of being the tailor to such a gentle- 
man ? 

In company our friend is the life and 
soul of wit and humour. No public or pri- 
vate gentleman, that has come under our 
notice for many years, makes so much of 
the chairmanship as Mr. Bedford. Hecan 
suit himself to all occasions; and he: un- 
doubtedly possesses every qualification for 
it—being capable of singing a pleasing: 
song either naval, military, pathetic, comic, 
or hitting off the humours of the day. No 
onecan fake away in better style; and above 
all, as a chairman,sets an excellent example 
tothe company in observing good order, 
and never leaves the chair while a bottle is 
to be seen on table; Paul observing it isa 
pity to leave good liquor behind him, as in 
all probability it would be wasted. 

As an actor he is inimitable in the charac- 
ters he performs, and has long been a de- 
cided favorite with the public. His imita- 
tions and burlesque of well-known charac- 
ters, which he frequently introduces, is most 
ludicrous, and never fails to secure him 
treemendous applause. Amongst the many 
which have come under our notice is that 
of Norma, in the burlesque of that name.— 
His imitations of Miss Adelaide Kemble 
in that character will long be remembered ; 
and whenever that extravaganza is per- 
formed the theatre is sure to be crowded to 
excess. Asa jolly Jack Tar, just come on 
shore after a long cruise, who. can heudle 
the bottle like Paul, or who can give’ such 
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apparent proofs of its effects; and then 
his glee in the company of the pretty girls— 
“ my eyes, an’t it delightful!” as he would 
say. Heis the true British Tar, and no 
mistake. 

He has our good wishes, and long may 
he live to entertain the public and benefit 
himself by his splendid representation of 
such characters which at present he is the 
best representative of. 


THE DRAMA. 
—p@— 
THE ATTRACTIONS 
OF OLD DRURYFOR 1845-46. 


A few evenings ago, while sitting in our 
editorial closet with the window raised, en- 





joying the cool refreshing breeze, our faith- 
ful Will-o’-the-Wisp made his appearance 
for the purpose of acquaintirg us of a vast 
assemblage of stars to be seen in the neigh- 
bourhood of Great Russell-street. We 
were not long adjusting the focus of our 
night instrument, one by the by that is 
mighty powerful; it seldom magnifies, 
though by its agency much that would be 
unseen is beheld! But what do we see ?— 
What presents itself to our gaze ? 

A stout portly individual, decidedly not 
the picture of health, for he looks much 
harrassed, is preparing for the argus of the 
inhabitants of the modern Babylon a huge 
advertisement, crammed with names that 
are everything, names that are moderate, 
and names that are nearly nothing. To 
peep over the shoulder when a person is 
writing we acknowledge is a want of good 
breeding; but we confess our crime, and 
beg pardon for our presumption. 
the list is 


First in 


Harrison ; made his first appearance in 
Rooke’s opera of “ Henrique ;’’ generally 
has played first fiddle during the two pre- 
vious seasons; famous in the “ Beggars’ 
Opera,” but very poor in ‘‘Norma;”’ sings 
simple ditties with excellence, but plays the 
devil with “ Robert the Devil ;” capital if 
kept to his forte, and not allowed to stray 
too much into the works of foreign masters. 

ALLEN ; removed from Oxford-street, and 
three years ago in the same position ; un- 
equalled on the English stage for correct 
execution; one who has a thorough know- 
ledge of what he undertakes, and invests 
the actor with the singer; if the voice was 














more powerful, would excel most foreign 
artistes. 

Barker and Kina; the first would be 
better without his lisp, the second will never 
be the king of the opera. 

Borrani, Burpint, Weiss, Jones; 
though in full play last year, must fill their 
proper places in the presence of 

H. Puivuips; just returned from the 
New World, the great English baritone, 
full of life and vigour, a voice that is strong 
and sweet withal, one that can materially 
assist ths attraction of any opera. 

JenNY Linp and HeLen LANE; must be 
heard on our boards before we can venture 
an opinion, 

RaAINFORTH ; a sweet voice, that does 
every thing with credit; one that always 
pleases, but seldom triumphant. 

Romek ; has some characters, and many 
we would wish to call so, and we believe 
pains might make so; one that has the 
power todo much, but sometimes does not 
exert it. 

Poore and Cottett; the first can sing 
a song prettily—the second very, very tole- 
rably; may be of service in leading a 
chorus. 

ANNA THILLON ; well known, must ap- 
pear early in the season to fill the treasury 
box. 

Scuira will conduct himself, we hope, 
and the orchestra. 

TuLLy is the tuning-fork for the chorus. 

Dumitatre and Puiunkett; having 
done so well before, will do well again. 

Apve.e, Louise, Caminue, Potier, Da- 
BAS, and Guexinot will contribute to the 
delight of those who admire flesh-coloured 
tights, and like to see as much of the per- 
son as possible. 

Petipa, ALBERT, DespLAces, PICHLER, 
and Barrez, will be the tyrants, parents, 
brothers, and lovers of the foregoing. 

Payne, WIELAND, and Howe tt: the 
first the merry monarch in the pantomime 
introduction ; the second the flying mer- 
curial harlequin; the third the slippered 
pantaloon. 

Ristey and Sons will delight the holiday 
folks. 

Harvey will undertake to manage all 
the foregoing personages. 

And “here we are,” at the end of the 
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motley group. After reading our pro- 
gramme we ask “ how are ye,” for we have 
another card to add to the pack, the King 
of (comic) Hearts, one that on a cold winter 
night will regale you with Hot Codlings— 
the jolly TOM MATTHEWS. 

te Sa 

The Haymarket has produced another 
new farce from the prolific pen of Mr. 
Planche, which has been very successful ; 
the weight of the plot hangs on the shoul- 
ders of Mr. Buckstone, whose acting is 
inimitable. The acting of Hndson, in tho 
drama of “ King O’Neill,’”’ will cause that 
piece to have along run. He has the ad- 
vantage of poor Powcr in this part, by 
being able to sing two songs, which enlivens 
the piece very much. 

These is no change of performance at 
the ApeLpni since our last, the pieces 
being too interesting to require any, the 
house being crammed nightly. The ma- 
nager of course is satisfied. 

At SapLer’s Wetts the play of the 
“Fatal Dowry”’ has become a stock pioce, 
and the audiences are highly respectable 
nightly ; while the old play of: Isabella, 
or the Fatal Marriage,” is equally attrac. 
tive, from the excellent acting of Mrs. 
Warner. 

The Surrey has been doing a bit of the 
legitimate, in the shape of ‘ Macbeth.”— 
The chorusses are well managed; and 
Leffler, as Hecate, is all that can be wished 
for in the part. 

The Lyceum is well attended, Mr. and 
Mrs. Keeley being such favorites, the good 
folk drop in as a matter of course, and seem 
satisfied with the dishes set before them, 
although the principal is Broiled Pigeon 
every night; but what’s the odds, as long 
as the ¢in comes into the treasury. 

At AstTLey’s the new piece is gaining 
ground, and ‘* The Bride of the Nile” gets 
abundance of admirers. But the perform- 
ances in the arena take the lead, and cer- 
tainly they are worthy of the patronage 
they meet with, The clowns fill up the 
performances very pleasingly, and causes 
hearty laughter amongst the juveniles. 
RICHMOND MECHANICS’ INSTI- 

TUTION., 

Mr. Field’s second Lecture was well at- 

tended on Monday Evening, and gave the 








highest satisfaction. The opening part of 
the lecture gave a full description of the 
Anglo-Saxon arms, and the various im- 
provements to the present time, illustrated 
with diagrams of the various weapons of 
the ancients. And in reference to the days 
of chivalry, Mr. Field sang Weber’s Grand 
composition, “ Oh! ’tis a glorious sight to 
see,” from the opera of Oberon, in a mas- 
terly style. In speaking of the Magna 
Charta, he sang Bishop’s fine song, ‘ The 
Birth of Liberty.” The great beauty of 
these lectures is, that every song is so very 
appropriate to the subject. This lecture 
finishes wlth Braham’s song, “ ‘The Death 
of Abercrombie,” after giving a short ac- 
count of the campaigns of that great man. 
The songs are all beautifully accompanied 
by Master Field on the piano-forte, who 
also played between the parts of the lecture 
the overture to ‘ Tancredi,” ina style that 
would do credit to any professor, 

Norwicu.—Spite of the weather the 
festival went off swimmingly, umbrellas, 
flys, and pattens, being in great demand.— 
We do not purpose entering into particulars 
further than that Grisi, Mario, and Staudigl 
were in superb voice. Miss Dolby and 
Miss Poole maintained their fair fame, al- 
though the latter onee or twice exhibited 
a little carelessness of Caradori Alian, spite 
of art, cannot exactly disguise the ad- 
vance of time; a remark applicable also to 
Mr. Hobbs; while to Mr. and Mrs, Machin 
and Hawkins, we will say—silence befits 
them best. ‘The chorusses were perfection, 
Not so the band. On the whole it has given 
great satisfaction, and will realise a large 
surplus for charitable distribution. The 
numbers present, both on this and previous 
festivals, were :-— 

1842 1845, 


Patrons.. 949 Patrons,. 1013 
Hail.... 6370 Hall .... 6724 


A ball concluded the series of entertain- 


ments, which on Friday night was most re- 
spectably attended. 


THE LAMENT, 

How oft have we together stray’d 
Beside yon murm’ring stream, 

How swiftly flew the hours, sweet maid, 
Love was our constant theme. 

Thou dear companion of my youth! 
Each thought distraets my brain, 

Too well I know that baneful truth 
We ne'er shall meet*again, 




















—aanateatinatiae. 


ey é 
EU a 


as 











es Er ee wn ore 


oe 


LO TO ES TIT TT aie = + OTE 


ae EEE: 


ee 
pe at 


oe 












308 


These tears shall ne’er forsake my eyes, 
These eyes know needful rest ; 
Each blighted hope within me dies, 
By thee no longer blest ; 
My beart’s a chaos of despair, 
Of sorrow and of pain, 
For though thou art engraven there— 
We ne’er shall meet again. 
C. W. Jones. 


MEMORANDA. 

Sunpay, Sept. 28.— Nineteenth Sunday 
after Trinity. 

Monpay, 29—Michaelmas Day. 

Tuespay, 30—First night of the “ Peri’ 
in England, 1843. 

Wepnespay, Oct. 1.—Pheasant shooting 
begins. 

Tuurspay, 2—Covent Garden, Adelphi, 
and Olympic opened, 1843. 

Fripay, 3—Tillotson born, 1780 

Saturpay, 4—The present Drury Lane 
Theatre completed and opened 1819. 
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MR. MACREADY AT LIVERPOOL. 
(Feom our own Correspondent ). 

About a fortnight since Mr. Macready 
commenced an engagement of five nights at 
the Theatre Royal, but such was the excite- 
ment and demand for places, that Mr. 
Simpson immediately entered into a second 
engagement, with the tragedian, of another 
five nights. Mr. Macready has played 
Hamlet, Macbeth, Lear twice, Virginius 
once, Brutus once, and Richlieu twice, to a 
succession of houses crammed to an extra- 
ordinary extent. 

The following eloquent criticism is from 
the pen of the ablest dramatic critic in Li- 
verpool. Of all his Shaksperian efforts we 
are inclined to think that Mr. Macready’s 
Lear is one of his greatest and most high- 
ly-finished. The character itself is one of 
the most marvellous creations of the genius 
of our immortal dramatist; the passion 
which flows through it, like a sea, swelling, 
chafing, raging without bound, without 
hope, without beacon or anchor. Torn from 
the hold of his affections and fixed pur- 
poses, the impetuous and aged monarch 
floats, a mighty wreck, in the wild world of 
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sorrows. His injuries, aggravated in the 
first instance by his own rash haste and 
blind impulses of feeling, are strange, be- 
wildering, and overwhelming; they wrench 
asunder and stun the whole frame, till the 
mind sinks under the accumulation of his 
woes, and abandoned of fortune, of nature, 
and of reason, the afflicted old man is 
bowed down to the grave by the mighty 
burden of misery, which barbarous cruelty 
and filial ingratitude has heaped upon his 
venerable head. 

In delineating the various phases of this 
extraordinary character, Mr. Macready was 
highly successful ; and in all the exciting 
emotions of the tragedy he never once 
marred the completeness of the picture by 
any inadvertency which destroyed the veri- 
similitude of tottering senility. His first 
burst of disappointed confidence at what we 
may term the indiscreet simplicity of Cor- 
delia’s love, was finely pourtrayed; the 
chuckling pleasure of his first interview 
with the Fool was admirable; and the 
well-known curse upon Goneril was a most 
appalling malediction; he sank upon his 
knees, lifted up his arms, threw his head 
back, and in that position, as if severed from 
all that held him to society, breathed a 
heart-stricken prayer—not with scolding 
rant, like a mere speech of hate, made up 
of rooted and unalterable aversion, but in a 
tone of mingled indignation and anguish, 
whose imprecations occasionally faltered 
under the intensity of parental suffering, 
and the harrowing consciousness of 
“ How sharper than a serpent’s tooth it is, 

To have a thankless chiid.” 

That piteous antic'pation of coming in- 
sanity— 

**O, let me not be mad, not mad, sweet 

heaven ; 
Keep me in temper—I would not be mad !” 
was beautifully expressive; and in the 
scene where Lear, absolutely stunned by 
the ingratitude of his children, cries out 
** T will do such things! 

What they are I know not !—but they 

shall be 

The terrors of the earth !”” 

Macready was emphatically great. He was 
also pre-eminently grand and impressive 
in the storm scenes; the throes of tender- 





ness, the yearnings of the heart, the drivel- 
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lings of lunacy, the fitful gleams of return- 
ing lucid intervals, indistinct visions of 
former regal state, the noble bursts of phi- 
losophy which ever and anon break forth 
from the “* mind diseased,” and the sen- 
tentions moralisings with Mad Tom, Kent, 
and Gloucester, were all depicted and ex- 
pressed with a consummate art which 
looked like nature’s self. The touching re- 
cognition of Cordelia was given with in- 
imitable pathos; and the last sad scene, 
where the hapless old king dies, broken- 
hearted, by the corpse of his one kind 
daughter, eacited the sympathies of the au- 
dience to an overwhelming extent, which 
seemed to reconcile us to his death as a 
welcome termination to the living mar- 
tyrdom he had so long endured, and to im- 
press upon us the truth of faithful Kent’s 
parting exclamation— 

“ Vex not his ghost! Oh, let him pass ; he 

hates him 
That would upon the rack of this rough 
world 

Stretch him out longer.’ 

The tragedy was put upon the stage in a 
style worthy of a national theatre, and was 
received throughout by a densely crowded 
house with most enthusiastic approbation. 
Mr. Macready deserves the thanks of every 
one who knows how to appreciate the ge- 
nius of Shakspeare, for restoring to us the 
enjoyment of this wonderful drama _ free 
from the maudlin sentimentality with which 
the bad taste of Tate in Garrick’s days, had 
overlaid and perverted the fine intellectual 
imagining of the Bard of Avon. But 
though the adaptation of Mr. Macready is 
the best, because he retains as much of 
Shakspeare as he can in reference to bet- 
tering the drama, we think that certain ex- 
pressions, certain sentences, disfiguring the 
the old text might, with great propriety as 
far as morality and decency is conveyed, 
he left out, without in any way detracting 
from the interest of the play, or the per- 
fectness of its poetry. As they stand, not 
even Mr. Macready’s acting can prevent 
many persons, without parade of prudery, 
remembering Lear without something ap- 
proaching to disgust. 

On Thursday Mr. Macready capped the 
climax of his Liverpool triumphs, as Bru- 
tus, in Julius Caesar. Those acquainted 





with his peculiar, almost perfect style, can 
well understand how fitted he is for the im- 
personation of the “ noblest Roman of them 
all,” and how adapted is he for the attri- 
butes that belong to the character of Brutus. 

Macready “has struck each chord of the 
lyre, and is master of all; and though 
from each succeeding character in which 
we have seen him appear, we have drawn 
an additional idea of his great genius, it 
would still be diflicult, with any certainty, 
to say in which he is the greatest—in which 
we most admire him. 

Last night, Friday, Sept. 19, Mr. Mac- 
ready made his last appearance, it being his 
benefit. He played Hamlet for the second 
time, and we regret that he was not enabled 
to repeat it again, for hundreds could not 
gain admission. 


OUR LETTER BOX. 


TO THE EDITOR. 

Sir,—Since my last letter was written, I 
perceive Jones has answered two other let- 
ters, 1 beg leave to add this to my original 
letter, as it is but justice I should have an 
opportunity of reply. 

It is quite certain Jones ought not to have 
entered on the subject before reading all 
D. G.’s remarks : to judge from a part is no 
judgment at all. He admits he had never 
seen D, G.’s remarks on “ Bertram” at all. 

Jones, take advice—never meddle with 
anything you do not understand, and 
have not made yourself fully not partly ac- 
quainted with, 

Jones says he is not answerable for cri- 
tiques of D. G.’s he has not seen; but you 
are, Jones, because you said you considered 
that D.G. was one of the most impartial 
critics of the day. Now, Jones, you are 
answerable for this; and how you could 
say D. G. was impartial when you had only 
read a portion of his criticisms, it puzzles 
me to surmise. 

You may know a man by the company he 
keeps, is an old saying. Oh, Jones, how 
can you keep such company, as from your 
own showing you admit you do? You seem 
to be quite up to the “ artful dodge” of giv- 
ing an editor half-a-dozen of wine—that is, 





you buy his pen for half-a-dozen. Jones 
states, that if desired, particularly desired, | 9 


I should say, he can refer a person to two or 





i 
q 
} 







































































































































































































































































ee 


SOS Sa = 


~* aes 


SS 














310 TUE THEATRICAL JOURNAL, 


three editors of the present day, who have 
extolled Macready in “ Hamlet’ in their 
papers, and have privately confessed to 
him (Jones) that they think it his worst per- 
formance. Very pretty, particular Jones, 
betray your friends’ contidence; at least stick 
together. 

Listen to the following, ye readers of the 
* Journal.” Jones, he himself has declared 
it, yea, he declares publicly and in print, 
that this és inconsistency. Thank yeu, 
Jones, I have at last found out what you 
really do consider inconsistency to be. It 
is lucky this is only a paper war, for verily 
I think some people will fiad paper bullets 
rather foo hard for the softness of their skulls. 
Jones still persists in saying he sees nothing 
inconsistent in D. G.’s remarks. Poor Jones! 

I pass over all the remarks on ‘* Hamlet,” 
Jones will have plenty of opportunities ef 
learning better, when he sees the public,who 
are the makers of an actor’s fame and repu- 
tation, thronging to witness its representa- 
tion on Mr. Macready’s reappearance,which 
they doubtless will do, as they have hitherto 
done. 

Jones says that the milk of human kind- 
ness can hardly be said to commingle with 
your correspondent, “ Looker-on’s,” blood, 
because he is rather hard upoa Jones’s iz- 
norance. ‘This I admit is very wrong, and 
agree with Jones, that we ought to look 
with a friendly eye upon the misfortunes of 
our fellow-creatures. 


But to conclude, Jones says he is half 


inclined (as I said before, this is Jones’s 
fault, he wil do things by halves) to suspect 
that * Looker-on” is “ ‘Poby Ticklehim.” 
Wrong again, Jones. Do you want to know 
who 1, Toby T., am? L will tell you, Jones. 
I am one of the oldest contributors to the 
** Journal.” 


Topsy Tickte-uiM alias TICKLE-You, 





TO THE EDITOR, 

Sir,—I see a letter inserted in your last 
number, trom C. W. Jones, in which he 
says, “ I have astrong conviction they will 
agree with me that D. G.’s remarks are 
both learned and impartial.” 

C. W. Jones then makes a long extract 
from D. G.’s remarks on the play of 
“ Othello.” 

Now, Mr. Editor, I, as an old subscriber 
to your work, bey tu ask, what has all this 





todo with D. G.’s extraordinary discrepan- 
cies as regards his remarks about the play 
of * Bertram.” How any critic can be 
called impartial after that I am at a loss to 
conceive, 

Betore C. W. Jones cau attempt to make 
out the impartiality of D. G. he must ex- 
plain this, which L think no ingenuity on his 
part can accomplish, 

As to C. W. Jones saying “he is not an- 


swerable for what be has not seen,”’ is non- 


sense. He knows such remarks have been 
made by his favorite D, G.: and it remains 
for him, as a man of honour and truth, to 
either admit the remarks on ** Bertram” 
are not to be explained, or to endeavour to 
explain them, I must say I consider that 
D. G. has totally failed in his late endea- 
vours, and the sooner he retires from the 
contest the better. 

An OLD SuBSCRIBER. 


TO THE EDITOR. 

Sir,—I have now been a subscriber to 
your work for three years, and always have 
considered it as one of the best original 
works that is issued weekly: but, really, 
since C. W. Jones has taken to extract 
long prosy articles from another work, 
* Cumberland’s Plays,’ and insert them 
second-hand in your pages, my Opinion is 
beginning ro alter. 


” 


Now, Mr. Editor, I must say, and I know 
several who are of the same opinion, that 
articles on Shaksperian characters have ap- 
peared in your work which, for argumenta- 
tive power and eloquence, are tar betore 
anything D. G., or his friend Jones, could 
write, were they to try for twenty years,— 
I assure you, Mr. Editor, your work can 
stand alone, on its own original merit, as it 
always has done. 

What is the use of C. W. Jones tiring 
out your readers with D, G,’s extracts ; they 
are at the best weak and superficial, and 
altogether wanting in the great test of true 
criticism-—argumentative power. 

Let me ask C. W. Jones a few questions, 
You must be aware by this time (your not 
having ‘ Bertram’ yourself is a mere evad- 
ing the point), that your favorite critic, 
D.G., has written at one time totally oppo- 
site to what he has at another; and will 
you call him an impartial critic? Such 
conduct as this is the characteristic of a 
fool. 
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You suy you cannot be answerable for 
the criticisms of D. G., that you have not 
seen. One of these happens to be “ Ber- 
tram.” Now it is the greatest folly and 
presumption in you to settle the merits of 
any critic, from merely reading a part of his 
works, and your calling Toby 'Ticklebim’s 
remark “trumped up,” &c. is laughable ; 
for what he inserted was true, and you have 
enntirely failed in proving it was not so.— 
You say you can, if particularly desired, 
refer ‘T. T. to two or three editors of the 
present day, who have extolled Macready 
in “ Hamlet,’ in their papers, and yet at 
another time have privately corfefsed to you 
that they considered it the worst perform- 
ance. This you willingly admit is incon- 
sistency, and somewhat (I should say) impos- 
sible, to reconciie. 

Now, I should say, the less a man knows 
of such Editors the better; although I for 
one doubt the truth of the statement; and, 
trom the intimate knowledge I have of se- 
veral dramatic writers in the papers, I can 
safely affirm it is not true as far as the 
respectable portion of the press is concern- 
ed; the other part I am not so intimately 
acquainted with as you seem to be. 

Mr. Jones, you will be doing a grear 
favor to the readers of this work by print- 
ing the names of these Editors, in the 
‘Theatrical Joureal.” I have no doubt 
some enterprising publisher may be found 
to’ publish all your portraits in one sheet ; 
and I propose a copy may be presented to 
each subscriber to this Journal, in ordet 
that you may be handed down together to 
posterity as a fair, honest sample, of the 
newspaper criticism (according to your 
statement) of the year 1845 


James Howarp. 
CHIT-CHAT. 
We cannot learn that there is yet any 
chance for the opening of Covent Garden 


Theatre with dramatic performances of any 
kind this season. It is generally stated 
that Jullien is to give a series of Promenade 
Concerts at Covent Garden this season, but 
that they will not begin until late in the 
season. His taste and talent are such that 
he is sure to render them attractive fur a 
certain number of nights. 

That renowned professor of sleight-of- 
hand, Monsieur Phillippe, has recently en- 











gaged our near neighbour, the Strand Thea- 
tre, as we are told, for six months. Here it 
was that Mr. Anderson, and undoubtedly an 
inferior artist in some respects, but in the 
same line, made so much money. The si- 
tuation is so excellent that our wonder is 
that the house is ever unoccupied. Ham- 
mond was doing well here, and might have 
done better if he had not been ambitiously 
seduced to undertake the lesseship of Drury 
Lane at a time when the prospect of remu- 
neration was highly unfavourable. The 
chance-takings alone at the Strand Thea- 
tre, in consequence of its situation in such 
a prodigious thorougbfare, ought to be 
worth not less than from £15 to £20 per 
night. At the Adelphi, which is on a dif- 
ferent side of the way, they are reckoned to 
be worth £29 or £30. 

We hear Mr. R. Honner has taken the 
City Theatre, and intends to make great 
improvements in the interior, 

Mr. Betty has been playing for a limited 
number of nights at the Pavilion Theatre. 
His engagement terminated last night,when 
he made the following address to the au- 
dience, by which it appears the young as- 
pirant to tragic celebrity will shortly leave 
England, and spend some time in America, 
as others have done befure him :—“ Ladies 
and Gentlemen,—Permit me upon this the 
last night of my engagement, to return you 
my most grateful, my most sincere thanks 
for the kind approbation with which you 
have received my humble efforts during the 
twelve nights that I have had the honor of 


“appearing before you. Although labouring 


npon several nights of my performance un- 
der an afflicting hoarseness, still your kind- 
ness has cheered me on to this happy mo- 
ment. Never, never can I forget the deep 
debt of gratitude I owe to you. The pre- 
sent time has to me but one alloy; it is, 
that these plaudits are my last. Yet let me 
fervently hope that another bright hour may 
gleam upon my fate, and place me once 
again upon these boards, Although pro- 
bably previous to that wished-for period the 
briny and sparkling waves of the far spread- 
ing Atlantic may flow between us, yet in a 
distant land memory will retrace with plea- 
sure and with pride the triumphant hours 
that J have passed under this roof. In my 
own and in my father’s name permit me to 
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thank you, and most gratefully, most re- 
spectfully, to bid you farewell, farewell, 
farewell |’ 

At the wish of the magistrates of Lam- 
beth, the steeple-chase announced to eome 
off at Vauxhall on the 22nd inst. did not 
take place ; but many thousands visited the 
ascent of the Nassau Balloon. 

Hatcham Park fair opened on Monday 
ast. 

A uew opera by Vincent Wallace will be 
an early production at Drury. 

The Olympic will open with a new drama 
by W. L. Blanchard, and an afterpiece 
by Leman Rede. 

Mr. Braham and his sons have been de- 
lighting the Cambrians for some weeks 
past. 


Staudig] left London for Antwerp on 
Sunday last. 
Mr. C. Kemble will give his reading from 


Shakspeare, at Crosby Hall, Bishopsgate, 
in a few Evenings, at the request of several 
influential families in the City. 

* ©. Mathews and Madame Vestris will 
make their appearance at the Brighton 
Theatre next week ; and Mr. Macready will 
play three nights prior to the opening of the 
Princess’s. 





To Correspondents. 

Suirtey.—We will give our opinion upon 
the Shaksperians in our next. We pub- 
lish early on Friday morning, and as the 
performance took place on Thursday we 
had not time this week. 

J. Joyce.—We are quite of our friend’s 
opinion, therefore have acted accord- 
ingly. 

W. Weevon.—They played at the Hay- 
market for a benefit two seasons ago. 

A. J.—Sir L. Bulwer is the author of the 
play called the “ Lady of Lyons ;” it was 
produced at Covent Garden during Mr. 
Macready’s management nine years ago, 


ADVERTISEMENTS. 
a 
REMORNE HOUSE & GAR- 


DENS, King’s-road, Chelsea, open to the pub- 
lic at 1] o'clock every day. Attractive entertain- 
ments every evening, under the able direction of 
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Mr. T. Matthews, of the Theatre Royal Drury Lane. 
—Admission 6d.—Refreshments by Mr. LITTLE- 
JOHN (ate of the Rosherville Gardens, Gravesend, 
and King William-street, City.)—To those who are 
not acquainted withthese remarkable and magnifi- 
cent grounds, the mafagement on this occasion em- 
phatically address themselves. The proprictory are 
desirous of establishing the romantic park and gar- 
dens of Cremorue as a place Of national and econo- 
mical entertainment—to that end the admission is 
but 6d —to that end are provided all sorts of out- 
door ethletic pastimes and amusements, including 
archery, rifle-shooting, swinging, bowling, &c. In 
the midst of nature’s sublimest. attractions, viz.— 
towering and majestic trees and variegated plants 
and flowers, with verdant lawns, sylvan shades, and 
the sounds of music, aday can be @elightfully spent 
in Cremorne Gardens The maze is larger than that 
at Hampton Court Palace. Dancing commences on 
the lawns and in the Hall of Terpsichore at six 
o'clock every evening. Between the dances concert 
and ballet performances take place, supported by 
the following artists :—Mrs. Charles, Miss Damer, 
Miss Rolron, and Mrs. Johnson, who performs on 
ths musical glasses; Mr. Brookman, Messrs. Lee 
ahd Milliscent, the celebrated Nigger Melodists ; 
and Mr. T. Matthews. The ballet department is 
sustained by Mr. T. Matthews, the modern Grimal- 
di, Mr. Ellar, Monsieur Sangarini, and Signor Cas- 
ciania; Miss Panormo, Miss Costein, and Mrs. Bur- 
ridge and pupils. The droll exhibition of Punch, 
and a briiliant displav of Fireworks on Monday, 
Wednesday, and Saturday evenings; but the publie 
can never be disappointed at Cremorne, because 
every night is a gala night, and every day a flower 
show. 

On SUNDAY AFTERNOON, at Four o'Clock, 
the magnificent Park and Grounds of Cremorne 
House, are Open to the Public FREE OF CHARGE.— 
An ordinary at six o'clock. 

Cremorne House is a Nobleman’s Mansion, stand- 
ing on the finest Lawnin England, and in the midst 
of athickly-wooded Park, and delightful Pleasure 
Grounds, Can be reached from all parts of Town by 
Omnibus for Sixpence, by Steam-boat for Four- 
pence, 





IN EIGHT LESSONS. 
RITING, BOOK-KEEPING, 


&c.—Persons of any age, however bad their 
writing, may in Eight Lessons, acquire permanently 
an elegant and flowing style of Penmanship, adapt- 
ed either to professional pursuits or private corre- 
spondence. Arithmetic on a method requiring only 
one third the time and mental labour usually re- 
quisite. Book-keeping as practised in the Govern- 
—_ banking, and merchants’ offices, Short-hand, 


Cc. 

Apply to Mr. Smart, at the Insti‘ution, 7, New 
Street, Covent Garden, leading to St. Martin’s Lane, 

“Under such instructors as Mr. SMART, penman- 
ship has been reduced toa science, and the acquisi- 
tion ot what is called a ‘ good hand,’ rendered but 
the “labour of an hour!” — Polytechnic Jourual. 

‘* We advise all bad writers to apply to Mr. Smart, 
who will speedily render them aecomplished in the 
Calligraphic Science.” — The Evenina Star. 

“Mr. Smart's mode of teaching is a vast im- 
provement upon any former system which hascome 
under our inspection.”—London Journal of Com 
merce. 





Dramatic and Musical Works for review, and 
comunications of every kind, for the Editor, 
to be addressed tothe Publisher, (post-paid), 
51 and 52, Paternoster Row, 
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